








Possibly the hardest of all our steps...
What kind of words do the characters
use? How does their speech reflect their
beliefs or personality? Remember,
Sophocles, Shakespeare and all the
legends in between had to redraft their
scripts until they were happy. Be
persistent. Keep writing. Keep redrafting.

STEP &6: DESIGN YOUR

PLAY YISUALLY

Choosing costumes, set and props is
equally as important as the lines of
dialogue and stage directions you've

poured your heart into writing. Does the

king wear a purple cloak? (Perhaps itll
have to be green as that's the colour of
your parent’s tablecloth, maybe NOT
flowery like your nan's curtains...) The
chorus wear masks. Have you made
them? Can you design them? See our
helpful photo guide to making your own

Greek mask opposite.

See last slide

Get your
family
involved!

So, you've written your masterpiece,
collected your costumes and imagined
your set. Now is the time to get your
actors together and bring it all to life.
Staging Is important - big, dramatic
make your play iconically Greek - over
exaggerate your body language and
movements to make the performance
highly dramatic.




MAKE A
CHORUS MASK

In a Greek play, members of the chorus
often wear masks.

YOU WILL NEED!
— A plastic mask {you can
use this again and again)

~ Scissors

- Petroleum jelly

- Gloves important safety
gear for any project that

Involves plaster of Paris)
- ModRoc

- Acrylic paint

- Sharp implement (a
needie will do)

- Modelling clay

- Elastic

1 Cut your mask
below the nose
and cover in

petroleumn jelly

3 Leave to dry for 48 hours.

4 Paint mask and,
when dry, peel
away the plastic
mask from the
plaster duplicate.
Using your needle
and modelling
clay, make a hole
in each side and
attach elastic.

DISCLAIMER

Plaster of Paris can be dangerous if

not used correctly. Always follow the
instructions on the container and
have a helpful adult present.

You may not have access to the things in the instructions but
masks can be made from paper plates, card or just plain old
paper and string. Previously, year 5 have made masks by
using paper mache to cover a balloon. Use colour and be
creative.

{this will stop the
plaster sticking
to the plastic).

2 Wearing gloves
for protection,
dip strips of
ModRoc In water,
squeeze out and
cover the front

of the mask.
Build layers to
make facial
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STEP 1: DEecCIDE
WHERE THE STAGE
BEGINS AND THE
AUDIENCE ENDS

There are lots of ways to stage a
play. Do you want your audience
to sit in a single block of seats
facing the stage? That's called a
proscenium arch. Maybe the
stage could be like a catwalk, long

STEP 2: THINK ABOUT
YOUR THEMES

What ideas are explored in your play?
What colours, textures and images spring
to mind when you think about it? Write all
the answers down in a mind map, even if
they sound a little strange. For example,
if your play is about a conflict between a
nature reserve and the city, your colours
might be light spring green and dark

and thin with audience members smokey grey. Your textures might be

on either side. Or perhaps you gently ruffled like a meadow in the
could opt for a promenade breeze (such a romantfic, ed)vs.
performance, where audience smooth, hard and jagged like glass.
members are dotted about and Collect colours and images and present
performers move around them? them in a mood board - that's how we
Your decision will be influenced start every issue of AQUILA, by the way;
by the space you are performing with a collection of colours, textures and

in, but also by the plece you want
to perform. It's up to you.

images. It's a great starting point for any
creative project.




STEP 3: ALL CHANGE STEP 5: MAKE
Situations change during the course of A MODEL
the play (that’s kind of the point of any Professional set designers
story) - think about simple ways to always make a scale
represent those changes on stage. Think © model of their design to
about how objects can be used in more show exactly how it's all
than one way. Can a row of chairs
become a bridge? Could a hat become a ksl s
bowl? Could a ladder become a Ths Hisp fgrR oL he
mountain? Could a mop become a lion? PARRSHC IEOUTR JUst
These are all really interesting ways to playing about in your
add to your storytelling toolbox. backyard, but if you're
working on a school
STEP 4: SKETCH production or intending
Examining your mood board, sketch on building anything at
your design. You may not use the first 7 all, it’s definitely a good
sketch, or the second, or even the third. f..' M idea. If anything Is wrong,
it doesn’t have to be perfect. It just has : it will probably show up
to communicate your idea to the restof /| at this stage.

your theatre troop.



STEP 6: BUuILD YOUR DESIGN
Alternatively, you could use this handy how-to-

YOU WILL NEED:

guide to build a super chic all-purpose theatre = More than one person (optional,
2 ! Z but it's quite a lot of work for one)
set. You can use these in whichever way you like,
: i 3 — Cardboard boxes
to play improvisation games, or even in your ad tane
writing process (if sounds very professiona( if — Blackboard paint

you refu fo your 'wrifing procm' whenever - White acrylic paint
possible, frust me [ do it all the fime, ed)

] Cover your surfaces with newspaper or We've chosen things to represent the Greek gods

plastic sheeting, this activity can get messy.  of Olympus, but most of them can have more than
one meaning. The eye can be an eye, but it can

2 Collect as many cardboard boxes as you also represent CCTV, the evil eye, or the Cyclops.

can. They need to be in good condition, not You can stack boxes up to create trees and pillars,

dented or broken. Differing sizes and shapes  bodies of water, or large animals. Actors can take
work better than uniform sizes. them apart during the scene to rearrange the
space, or construct the props they need.

3 Tape up the open ends with black tape.

4 Paint all the cardboard boxes with
blackboard paint. We have chosen this paint
because a little goes a long way and it has a
nice matt finish. It’s water-based and only
needs one coat.

5 Leave to dry.

6 With white acrylic paint, paint different
symbols and pictures onto the boxes.




